2026 CHINOPERL CONFERENCE
PROGRAM

DATE: March 12,2026
7:30 AM - 5:30 PM (Panels)
6:30 - 9:00 PM (Banquet and Frolic)

Place: Vancouver Convention Centre
1055 Canada P1., Vancouver, BC, V6C 0C3

Conference Chair: Wenwei Du, Vassar College, wedu@yvassar.edu

7:30-8:00 Place: Vancouver Convention Centre, West Meeting Room 202 Registration and Warming up with coffee and pastry

8:00-8:25 West Meeting Room 202 Join us for banquet and frolic, 6:30-9:00 p.m!

Organizers:
Opening Remarks: Wenwei Du, President of CHINOPERL Elena Chiu. Fan P;gn Chen, Marjorie Chan
Fan Pen Chen, Treasurer of CHINOPERL Yanlin Xu, South China Agricultural University
Jing Shen, Editor of CHINOPERL

David Rolston, Consulting Editor of CHINOPERL 1172 Alberni Street
Marjorie K.M. Chan, CHINOPERL Website Editor Vancouver, BC V6E 1A3

. +1 (604)-682-8833
Elena Chiu, Secretary, CHINOPERL

Our traditional CHINOPERL banquet and frolic,
with performances from all willing to share

Kirin Restaurant

Brief self-introductions by participants/attendees




8:30-9:30

West Meeting Room 202

8:30-9:30
West Meeting Room 203

8:30-9:30
West Meeting Room 204

Session 1A4. Ballads and Folk Songs
Chair: Mark Bender, The Ohio State University

Session 1B. Zaju
Chair: Jennifer Jay, University of Alberta

Session 1C. Regional Operas
Chair: David Rolston, University of Michigan
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The University of Hong Kong

“Estranged Tongues, Staged Spaces: Intentional
Linguistic Hybridity in Yuan Zaju,” Zeng Xiao
1 5%, The Ohio State University
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“Zhao Ziyong’s ¥ J& Diao Qiuxi K E-:

A Yue Ou 27 Song and Two Centuries of its
Legacy,” Marjorie K.M. Chan 252, The Ohio
State University
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ERTE L F,” Liu Chun X3, Nanjing
University of Aeronautics and Astronautics
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9:30-9:40 Break




9:40-10:40

West Meeting Room 202

9:40-10:40
West Meeting Room 203

9:40-10:40
West Meeting Room 204

Session 2A. Ballads and Folk Songs (II)

Chair: Juwen Zhang, Willamette University

Session 2B. Ming-Qing Xiqu

Chair: I-Hsien Wu, City College of New York,
CUNY

Session 2C. Regional Theatre
Chair: Peng Xu, ShanghaiTech University

“Stylistic Analysis of Guangdong Muyiishu,” Kwok
Yuen Sheung, University of California, Los
Angeles (UCLA)

“Villains in Li Sufu’s Chuangi Drama,”
Jing Shen, Eckerd College

“Staging Guerrilla Cooperation in the Jin-
Cha-Ji Base Area (1937-1946),” Harlan D.
Chambers, University of Goettingen
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“Li Yu and Wu Bing: The Eight-Legged Essay
and the Standardization of the All-in-One Struc-
ture of Late Ming Chuangi Drama,”

Giovanna Tsz Wing Wu, The Education
University of Hong Kong
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“Hearing Together: Sound, Taste, and a Shared
Theater in Late Qing China,” Li Zhao 73,
The Ohio State University

“Staging Women on Reconfigured Stages:
Gender and Innovation in Quanzhou Marion-
ette Theatre,” Xiaoquan Raphael Zhang,
American University

10:40-10:50 Break




10:50-11:50

West Meeting Room 202

10:50-11:50
West Meeting Room 203

10:50-11:50
West Meeting Room 204

Session 34. Narrative in Theatre and Quyi

Chair: Marjorie K.M. Chan, The Ohio State
University

Session 3B. Actor and Body

Chair: Elena Chiu, University of
Massachusetts Amherst

Session 3C. Innovative Performance and
New Opera

Chair: 22K, [ 378076 K5
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The University of Hong Kong

“Beyond the Stage: Opera Actors and the
Liyuan Guild in Qing Beijing, 1732-1912,”
Ziyue Wang, The University of Hong Kong
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“Making Women Blush and Cover Their Ears with
Dirty Water Margin Tunes: What Republican Era
Newspapers Say about the Telling about Wu the
Second Tradition,” Eric Shepherd, University of
South Florida

“From Text to Flesh: The Embodied Afterlife
in Taking Sanlang’s Life (Huozhuo Sanlang
TEPE=ER),” Yi Lyu, University of North
Carolina at Chapel Hill

“Sun Wukong Singing an Aria? The San Fran-
cisco Opera’s Monkey King as a Case

Study in Intercultural Theater,” I-Hsien Wu,
The City College of New York, CUNY

“Performing Verbal Inflation: Online Xiangsheng
and the Contemporary Transformation of Quyi,”
Jiahang Wu, The Ohio State University

“Suspension, Overlap, and Permeation:

The Body in the Performance of Traditional
Chinese Opera,” Xiajun Zhu K2 #,
SUNY Binghamton University

“Cross-Media Multimodal Analysis of “Riding
a White Horse Through Three Passes”:

Peking Opera, Gezai Opera, and Pop Song,”
Yuyang Han, The Ohio State University

11:50-1:00 Lunch Break




1:00-2:30 West Meeting Room 202

Session 4.1: 1:00-1:45 Chinese Storytelling: Remembering Susan Blader

Moderator: Wenwei Du
Speakers: Mark Bender, Juwen Zhang, et al.

Session 4.2 1:45-2:30 A Discussion and Poll on Unusual Approaches to Translating Indigenous Chinese Plays
Moderator: David L. Rolston

Participants: All conference attendees




2:40-3:40

West Meeting Room 202

2:40-3:40
West Meeting Room 203

2:40-3:40
West Meeting Room 204

Session 5A. Literary and Performaive
Adaptation

Chair: Jonathan Stalling, The University of
Oklahoma

Session 5B. Kunqu
Chair: Joseph Lam. University of Michigan

Session 5C. Theatre Culture

Chair: Eric Shepherd, University of South
Florida

“Tradition in Motion: A Century of Adapting White
Snake,” Donghui He, Whitman College
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“Performing the Nation: Voice, Orality, and Moral
Imagination in Modern Chinese Literature and Film,”
Mao Chen, Skidmore College
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“Echoes in Hanfu: Performing Women’s History in
China’s Digital Spaces,” Kaiyu Zhang, The Ohio
State University

“Kun Opera Performance in the Museum:
Reconstructing the History Kun Opera, Or
Blazing a New Trail in the Digital Era?”
Zhe Cheng, The Ohio State University

“Performative Naming: Wei Changsheng and
the Establishment of gingiang Nomenclature,”
Huiyi Zhang, The Ohio State University

3:40-3:50




3:50-4:50

West Meeting Room 202

3:50-4:50
West Meeting Room 203

3:50-4:50
West Meeting Room 204

Session 6A. Music, Recitation & Narration
Chair: Mao Chen, Skidmore College

Session 6B. Chinese Theatre Overseas
Chair: VL0, B 57 28 20k 2

Session 6C. Theatre Images and Actor’s
Style

Chair: Z=3CHH, 1L P4 M K2

“Oral and Heart Mind Transmission of Qin Music,”
Mingmei Yip, Bard College
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“Ying-Yinsong Y% iff Chanting Regulated English
Verse," Jonathan Stalling, The University of
Oklahoma
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Danielle Zhang, University of California, Los
Angeles (UCLA)

“The Revitalization of ‘Using Poetry as Proof” in
Storytelling in the Development of International
Chinese Language Teaching Materials,”

Helen Xiaoyan Wu /)N, University of Toronto
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4:50-5:20 West Meeting Room 202 Business Meeting

Wenwei Du, President, CHINOPERL
Fan Pen Chen, Treasurer of CHINOPERL
Jing Shen, Editor of CHINOPERL
David Rolston, Consulting Editor of CHINOPERL
Marjorie K.M. Chan, CHINOPERL Website Editor
Elena Chiu, Secretary, CHINOPERL

And all conference participants!
IR S~

~~~Reminder: 6:30-9:00 p.m. ~~~

Banquet and Frolic
at

Kirin Restaurant

1172 Alberni Street
Vancouver, BC V6E 1A5S

+1 (604)-682-8833

All attendees are encouraged to perform for fun!




